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is the composer of numerous symphonic works, distinguished by a solid
mastery of the medium, albeit in an academic tradition. As a tribute to
his adopted country, he composed a Smfonia Guatemalteca, which he
conducted on September 13,1941, with the Orquesta Progresista of Guate-
mala City. Two previous symphonies, a Violin Concerto, an Overture,
much chamber music, and instrumental pieces belong to the European
period of his career. The Fleisher Collection of Philadelphia has the fol-
lowing scores by Ippisch: Concerto for Violin and Orchestra, Erne Lustige
Ouverture, three symphonies, Pastorale for cello and chamber orchestra,
Pierrots Liebeswerben, and Suite for String Orchestra.

Salvador LEY (1907-----) went at the age of fifteen to Berlin to study

piano and composition. He returned to Guatemala in 1934, and was ap-
pointed director of the National Conservatory of Music, a post which he
held until 1937, and again since 1944. In 1939 he visited the United
States, where he gave concerts of Latin American music. As a composer,
he affects a modern percussive style. He has written a Concertino for
Piano and Chamber Orchestra (1942).

Alberto MENDOZA (1889-----), educator and composer, studied with

Luis F. Arias. In 1925 Mendoza was appointed director of the National
Conservatory of Guatemala, a post which he held until 1931. For some
time, Mendoza was director of the oldest music organization in Guate-
mala, the Sociedad Filarmonico-Religiosa, founded in 1813. Mendoza
has written several piano pieces and songs. Of his compositions for the
military band, a triumphal march, Glory to the General Garcia Granados,
has received a prize.

Jose MOLINA PINILLO (1889-----), of Guatemala City, studied with

Julian Carrillo in Mexico and with Scharwenka in Berlin. His Guatemalan
Rhapsodies, Miniatura, and Cromos Nacionales) written in an effective if
conventional manner, are included in the Fleisher Collection in Phila-
delphia.

Raul PANIAGUA (1898-----) is a nephew of Julian Paniagua Martinez,

the composer of popular music. He studied piano in Guatemala and com-
position in New York. Raul Paniagua possesses a solid technique of com-
position in all forms, and his feeling for folklore enables him to write
effective music in a native manner. His most representative work is The
Mayan Legend for orchestra, first performed by the National Or-
chestral Association of New York on February 17, 1931. Paniagua has